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Online Viewing
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The last 89 seconds y>ldol A9

Oil on canvas PR B e S
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Minus Four (-4)
Oil on canvas
215x180 cm
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Oil on canvas PR B e S
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Study No. 9 (Painting)
Oil on canvas

0x30cm
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Study No. 8 (Painting)
Oil on canvas

40x30 cm
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Study No. 7 (Painting)
Oil on canvas
40x30cm
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Study No. 6 (Painting)
Oil on canvas
40x30 cm
2025
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Oil on canvas PR B e S
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Study No. 4 (Composition study) 3 Sw) F oylois asllbs
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Mixed media dgo S,
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Azim Morakabatchiis a contemporary painter and illustrator bornin 1977 in Ardabil city. He has had
7 solo exhibitions and more than 35 group exhibitions in his career. Morakabatchi studied painting
academically at the undergraduate level at the University of Science and Culture and is a permanent
member of the Iranian Painters Association.Apart from university studies, continuous study and
activity in knowing the characteristics of the painting medium has created a new and personal
expressioninMorakabatchi’'sworks.His expressionovertimeshowshistransitionfromrepresenting
realitytoavectordrawnbetweenrealityandabstraction.Insuchawaythatthecolor,compositionand
lines of the painting oscillate on the border between reality and abstraction, sleep and wakefulness,
madness and rationality.

In addition to the expressive form of painting, to express these borderline and sometimes confusing
elements, Morakabatchihasalsousedotherformsofexpressionsuchasillustrationandvideo, which,
like painting, express the complex and borderless world of Morakabatchi. Sometimes he crosses
the border between different media, sometimes by knowing the limitations of media and sometimes
by knowing the capabilities of each media, he goes towards discovering a new expression and he
sometimes connects the media to each other. The most important point is that in his artist books,
he creates a deep and continuous link between the verbal media, i.e. language, and the non-verbal
media, i.e.illustration, and this issue is also evident and traceable in the statements he wrote during
different years for his exhibitions. In such a way that the artist’s statementis notas aninterpreter and
carrier for the perception of the painting, but as an independent medium in the direction of linking
verbal and non-verbal language.

Azim Meskaranchi is a bilingual artist and therefore benefited from the culture of both Persian and
Azeri languages, and this benefit from two languages in his works has led to the richness and clash
of two cultures. He entered popular culture by using Azeri folk stories and uses these stories and the
literary language ofimaginationto createtexturesandrolesthatare notonlyrepresentativeelements
for illustration or painting, but they convert the image to an arena for thought and contemplation in
culture and language.

Sohrab Ahmadi
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The Hour of Disaster, takes its title from the global Doomsday Clock, a symbolic clock introduced in
1947 by a group of scientists who had been involved in the first atomic bomb project (Bulletin of the
Atomic Scientists). The clock serves as a metaphor for global crises including nuclear war, climate
change, and destructive technologies that could potentially lead to the extinction of humanity. In
the Doomsday Clock, the concept of time is understood as an approaching threat. Its hands are
symbolically adjusted over time, moving closer to midnight the symbolic point of catastrophe as
humanity faces increasingly serious risks.

Azim Morakabatchi created this series with the intention of conveying this warning to people around
the world. The process through which the series took shape is interdisciplinary in nature; as theidea
moves through text, sculpture, and painting, it maintains its conceptual coherence while allowing
for reinterpretation within each medium. In this series, Morakabatchi creates key, highly symbolic
elements across different media, inviting the viewer into a process of intersubjective contemplation.
Thebell,asahistorical symbolforannouncingmoments of great consequence, is placed atthe center
of the composition as a monumental visual representation of sound. Human figures, animals, and
a withered walnut tree form a constellation of signs that point to the shared and fragile condition of
all forms of life. The setting of the work is both timeless and placeless an element that underscores
the sense of disorientation and confusion experienced by the contemporary human being.






In “The Last 89 Seconds,” timeis the subject of the work; in “Minus Four” it becomes the mechanism
through which the work is produced and continues to exist. “Minus Four” is not an image of
“85seconds,” butratherarecordoftheintervalbetweentwotemporal statesanintervalthatbecomes
shorter with each change and compels us to reconsider the present. From this perspective, “Minus
Four” is a work of the passage of time, rather than an image of a particular moment in time. It bears
thetraceof areal changeinthe external world, one that compels the series toredefineits relationship
with the present. If “The Last 89 Seconds” can be understood as a work about time, “Minus Four” is
a work created by time.

At this point, “The Hour of Disaster” is no longer merely a symbol or a visual reference; it becomes
a temporal mechanism that directly determines the state of the work. The series does not confront
the viewer with a fixed image of the future, but places them in relation to the actual time of the world
a time that is constantly changing, with each change redefining the state that came before it. The
external world, without directly intervening in the process of creation, generates the necessity for
change. Thus, the dynamism of the work does not lie in its physical movement, but in its ontological
condition and in the process through which the work takes shape and continues to exist. The work is
nolongerafixed andfinal object, butanopenstructure exposedtotime, carryingwithinitthe potential
for change, expansion, reinterpretation, and re-creation. “The Hour of Disaster” is an unfinished
process in which time, the world, and the artwork are changing in parallel. Now, four more seconds
have been lost: only 85 seconds remain before the beginning of disaster.

Saadat Afzood
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